Abstract. -Centred on the case of several Fuegians exhibited in London in 1889, where one of them was left to die, this article seeks to place this microhistorical event within the wider contexts of the anthropological study of late-nineteenth century British and continental European culture, and in particular the role of the human zoo within that culture, as well as the historical study of the parts of Tierra del Fuego from which these human exhibits were taken. It also aims to break down the disciplinary apartheid by which historians study the European explorers of non-European cultures while anthropologists study the cultures that those explorers encountered.
I. REMAPPING
When the Surrealists redrew the map of the world in 1929, "Terre de Feu" was separated from the rest of South America and blown up to proportions larger than those of Australia, though dwarfed by comparison with the Surrealist version of Easter Island. As Louise Tythacott has written, "Non-Western societies were ascribed value within the hierarchies of a defined system of exotic desire constructed by the early movement in Paris and encoded in 1929 within their map of the world".
1 By this time the Parisians had had various opportunities to see native peoples of Tierra del Fuego in the flesh: eleven were exhibited in the Jardin d'Acclimatation in 1881, and another eleven were displayed during the Universal Exposition of 1889, held to celebrate the anniversary of the French Revolution (although the French Republic was only eighteen years old at the time). It is debatable, however, how much Europeans learned about non-European cultures from such shows. And anyway, the impulse to remap is the work of the imagination, an activity that regroups localities more in accordance with the dictates of desire than with the conventions of cartography.
In a sensitively written chapter of his Geography Militant, Felix Driver has discussed the case of two African children who had apparently been exchanged by a trader, a certain Robert McNab, in return for treatment of a gunshot wound by Florence Thorburn. She and her husband John Thorburn were influential concession-hunters in Swaziland. In 1889 they were in London to trade in some of their concessions and made use of the opportunity to put the two children, Gootoo and Inyokwana, on show at the Stanley and Africa Exhibition at the Victoria Gallery in Regent Street. Portraits of the children, posing with native paraphernalia, were on sale at the exhibition, and a somewhat anodyne version of their enslavement was circulated in an accompanying text, the "History of the Two Boys". The secretary of the British and Foreign Anti-Slavery Society, Charles Allen, brought an unsuccessful habeas corpus action in the High Court to prevent the return of the boys to slavery in Africa, but a second action led to their being put under the protection of two new guardians as well as Florence Thorburn herself and being sent to an industrial school at Mariannhill in Natal. Driver characterises the remapping going on here as "an imaginative movement between the site of the Exhibition Hall in London's West End, the High Court of Justice in the Strand and the contested territories of South-East Africa".
2
In this article, we shall present a remarkably similar case of nonEuropeans being put on show in the same metropolis, London, and in the same year, 1889, which links up distant Tierra del Fuego in Southern Patagonia not only with Patagonia north of the Magellan Strait and with Araucania, but also with the European capitals of London, Paris, and Brussels.
II. THE IMMEDIATE CONTEXT
The starting point is one of the photographs published by the mission- There are a number of contexts in which this photograph can be examined. First, there is the status of the photograph as a photograph, i. e. its material context as a physical object, and the visual and textual context in which it was published, i. e. within the context of Gusinde's book; taken together, these might be referred to as the immediate context. Second, there is its iconography or typology, i. e. the ways in which we might try to classify it. And finally, there is its relation to one or more events located in a specific place and time -in short, its wider historical, cultural, and geographical context, including earlier instances of British encounters with both Fuegians and their images.
To begin with the materiality of the photograph -an aspect which has been underlined in recent publications by Elizabeth Edwards and others -, 5 there is very little to say. Though it has been fairly widely reproduced since Gusinde's 1931 publication, nothing is known about the photographer or the physical attributes of the "original" photograph, including what, if anything, was written on the back of it, nor of how it came into Gusinde's hands.
6 Pending further discoveries in the photographic archives, the photograph reproduced by Gusinde, and re-reproduced here as appendix, is all the evidence that we have about the physical photograph itself.
The failure of the photograph itself to yield information of this kind is compounded by the fact that the image does not give any indication of where it was taken, since it shows the human group in front of an indeterminate backcloth. There are, however, plenty of precedents for this use of a backcloth to suggest an appropriate landscape or other setting in nineteenth and early twentieth-century photography. As for the iconography of this particular "group portrait", it resembles photographs of hunters with the spoils of the hunt. The stick in M. Maître's right hand evokes the image of the ringmaster who has his tamed animals -like the dog sleeping at his feet -under control. In this very obvious way, the photograph expresses the power relations by which the Fuegians are tied to the impresario.
When it comes to further information culled from the pages of Gusinde's book, however, we are more fortunate. His comments on the photograph are as follows:
"Like someone who makes a business out of exhibiting wild animals, a certain Maurice Maître kidnapped a Selk'nam family, consisting of eleven persons, in the Bahía de San Felipe at the end of 1888 and took them in heavy chains 'like Bengal tigers ' […] to Europe. Two of them died during the voyage. During the Universal Exposition in Paris in 1889, these unfortunates were presented, behind reinforced bars, as 'cannibals' to the curious public. At certain times they were thrown raw horse meat; they were deliberately kept dirty and in total abandon so that they would really look like 'savages'. They were exhibited in the same conditions, a little later, in the Royal Westminster Aquarium in London. But the director of the S. A. Missionary Society protested vigorously against this repulsive exhibition, saying: 'These poor helpless Indians have been drawn away from their country and their home to be exhibited ... as wild beasts for commercial gain, not for themselves, but for others. They are advertised as cannibals, and to be fed at certain hours with horseflesh...'. The entrepreneur confessed openly that his enterprise was only intended 'to obtain a commercial success'. As public opinion in England also revolted decidedly against these native presentations, thanks to the indefatigable activity of the S. A. Missionary Society, the entrepreneur took off with his 'menagerie' to Belgium. Only one woman was left in London, seriously ill, and on the 21st of January 1890 she died in St. George's Infirmary. In Belgium they soon prevented M. Maître from continuing with his activity and even arrested him. Under the protection of the Belgian government and the British ambassador, the Indians returned to their home country on board a steamer. Only four returned to see it; the others died during the journey. The missionary P. Beauvoir later took one of them, who is sometimes referred to as Miguel L. Calafate, as an interpreter".
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It is this complex story that we shall try to unpack in the rest of this article.
III. THE WIDER CONTEXT
British encounters with the native peoples of Tierra del Fuego commenced with Francis Drake's sighting of Amerindians south of the Magellan Strait in 1578.
8 At this time Tierra del Fuego was populated by several ethnic groups: the Kawésqar or Alakaluf of the vast archipelago extending along the western coast down to the entrance to Beagle Channel; the Yamana or Yahgán, another canoe people, concentrated on the southernmost part of the coast down to Cape Horn; the Haush, whose territory was restricted to the south-eastern corner of Isla Grande; and the Selk'nam or Ona, who occupied the hinterland to their north and west, and the Atlantic coast of Isla Grande.
9 A century later Captain John Narborough entered the Magellan Strait and drew a map of the area which includes a group of several Fuegians (probably Kawésqar) on the south side of the channel with skin cloaks, baskets, a bow and arrow, and fishing spears.
10 However, it was not until the brief explorations of Tierra del Fuego during Captain Cook's first and second voyages that several illustrations of Fuegians were made. His artists left visual records of the Haush whom they encountered in the Bahía Buen Suceso (Bay of Good Success) in January 1769, and of the Kawésqar or Yamana whom the visitors met in Paso Christmas (Christmas Sound) in December 1774, before returning to England.
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Engravings after the original artworks ensured the circulation of these images among a wider audience, while artefacts from Tierra del Fuego collected on the voyages, such as the over 200 items donated to the Pitt Rivers Museum in Oxford in 1776, conveyed information about Fuegian material culture.
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Contacts btween Tierra del Fuego and the United Kingdom increased in the nineteenth century as sealers and whalers frequented the Cape Horn area in the search for oil and furs to satisfy the growing demand at home. Interest in the native peoples of this region peaked with the arrival of four live Fuegians at Plymouth in October 1830. They had been captured by Captain Robert Fitz-Roy, commander of the Beagle, in retaliation for the theft of his whaleboat. One, an eightyear-old girl called Yokcushlu, of mixed Kawésqar-Yamana parentage, was given the colourful name of Fuegia Basket. A second, El'leparu, a Kawésqar young man, was called York after the promontory York Minster. A third, another Kawésqar, also a youth, was named Boat Memory after the stolen whaleboat. The fourth, a Yamana boy called Orurdelicone, became known as Jemmy Button. The Beagle also brought the pickled corpse of a Fuegian, which was later dissected at the Royal Society of Surgeons, as well as several Fuegian artefacts that found their way into museum collections.
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The four Fuegians could have had little notion of what was in store for them. Boat Memory died soon after reaching England, and the three survivors were placed in a school in Walthamstow for ten months. They were presented to various people, including King William IV and Queen Adelaide. Fitz-Roy had promised to return his charges to Tierra del Fuego, and at the end of 1831 they were introduced to Charles Darwin, who was to travel with them on their return voyage aboard the Beagle.
British perceptions of Tierra del Fuego at this time must have been coloured by the predominantly negative judgements passed on the Fuegians in Darwin's writings, particularly on the Yamana from the Cape Horn area. For instance, upon seeing a canoe with six Fuegians, he wrote: "Viewing such men, one can hardly make oneself believe that they are fellow creatures placed in the same world".
14 Nevertheless, their inclusion in the Darwinian scheme of things, even at such a lowly level, was guaranteed to keep them in the limelight of public and scholarly discussion. The interest of aristocratic, missionary, and scientific circles was aroused again in the 1860s, when four Yamana youths from a mission station off the coast of the Falklands spent almost eighteen months in England. Only two of them were to survive the journey back home.
This, then, is the long history into which the appearance of the Fuegians exhibited in London in 1889 can be inserted. While the Fuegians with which the British public was to some extent familiar by now had been "canoe peoples" who were mainly dependent on marine resources, these were Selk'nam, "foot people" who hunted on land and occu- pied the extensive hinterlands of Isla Grande. They were generally taller than the other Fuegians and were often contrasted with the latter by European observers who operated various kinds of dichotomy. The Romanian adventurer Julius Popper, for instance, praised the Selk'-nam as representatives of "prehistoric life in its most patent reality, in its purest conditions of physical and moral perfection", while he described the maritime Yamana as "a race of human beings affected with rickets, lean, with ugly features, who move their unaesthetic joints clumsily over the earth". 15 The deployment of an opposition between (positive) giants and (negative) dwarfs resonates in the labels "Dwarfs from the Dark Forest" and "Swaziland Pygmies" that were applied to the two African boys in the case discussed by Driver.
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There is very little information about the presentation in Paris apart from Gusinde's account. We do not know where they were exhibited; there is no mention of them in connection with the Chilean pavilion, which was described at the time as being almost empty; 17 and we do not even know whether the photograph of them was taken in Paris or not. The photograph does at least corroborate Gusinde's record of the fact that two of them died en route to Europe, as only nine of the original eleven can be seen.
There is independent documentation on the exhibition of nine Fuegians at the Royal Aquarium in Westminster in 1889. The Pall Mall Gazette of 23rd January 1890 contained the following item: "A short time ago, it will be remembered, there were on exhibition at the Westminster Aquarium a family, or what purported to be a family, of natives of the Island of Tierra del Fuego, whose savage customs were for a time the talk of the town. It appears that, on the termination of their engagement at the Aquarium, one of the women was taken seriously ill, so ill, indeed, that when the troupe started for Brussels the poor creature was left behind. As she had no friends she was sent to the Infirmary of the St. George's Union. There she died at four o'clock this morning. Dr. Webster, the resident physician, regarded the circumstances of the case as so infamous that he readily made one of our representatives acquainted with all the facts so 106 Peter Mason/Christian Báez Allende far as he knew them, calling to his side for assistance in this purpose the nurse who had received and attended to the unfortunate woman. 'When she came into the infirmary', said the nurse, 'she had on only an old rug tied on like a cloak, a rope tied round her waist, and a pair of slippers made of string. Not another stitch of clothing did she possess of any kind. She was filthy dirty; the filth was in layers, and she objected by every sound and sign she could make to being washed. The stench from her body was horrible. She was quite ignorant of all the usages of civilisation, and her habits were generally of the rudest kind. We could not make her understand at first, as no one knew her language. She would not eat or drink anything we offered her, and we did not know how to feed her.' 'She did possess some intelligence, however,' put in Dr. Webster, taking up the story, 'for after a few days we got her to understand that she must use the spittoon. But it was not until we had written to the Aquarium that we could get her to eat. We were told from there that she fed upon raw horseflesh and raw fish. Well, we couldn't supply her with horseflesh, so we offered her some partly-cooked beef, and for the first time her eyes brightened a little, and she ate of it. Of course we could not communicate with her except by signs. I consider it a most shameful thing,' the doctor added, 'that these poor creatures should be permitted to be taken from their native land, and brought to this country, where they are almost sure to fall sick, when they are at once foisted upon the ratepayers'".
The organ of the South American Missionary Society, which published this extract, 18 had been monitoring events closely. It had already held talks both with Captain Molesworth, the Chairman of the Directors of the Royal Aquarium, and with Maurice Maître, the Belgian (or French) entrepreneur who had taken the Fuegians from their native country. In a letter to Maître, it had recalled the precedent set a few years earlier, when -under pressure from the Society -the German entrepreneur Hagenbeck had given up the exhibition of the surviving (Kawésqar) Fuegians that had travelled through France, Germany, and Switzerland.
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Maître fled with the surviving members of the troupe from London to Brussels, where they were exhibited until the Belgian Minister of Justice took prompt action at the request of the British government and closed down the show in the Musée Castan. The seven Selk'nam -two less than the nine in the photograph of the group with M. Maître -were detained in Petits-Carmes prison pending their repatriation. 20 The South American Missionary Magazine announced gleefully:
"We are happy to announce that after several communications with the Foreign and Home Offices we have succeeded in getting M. Maître placed under arrest in Brussels, whither he had fled with his poor captives on finding the Home Office preparing to act, the poor Fuégians taken under the protection of the British Minister and the Belgian Government, and sent over by the latter to Dover. They were there placed in the workhouse, where we put ourselves into communication with the civic authorities, while the Foreign Office communicated with the Chilian authorities on the moral, if not legal, necessity which lay on them to take charge of their own subjects and send them back to their native land. This action was effectual. The Foreign Office telegraphed to us on Tuesday, February 18th, that the Chilian Consul-General was sending down forthwith an agent to remove the Fuégians from Dover to Liverpool, to embark them on following day for South America. This has been carried out, and it so happens, in God's providence, that they go out by the 'Oruba' […]"
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The correspondence between the various branches of the diplomatic services reveals some interesting parallels with the High Court proceedings bearing on the two African boys from Swaziland. In that case, it will be recalled, the points at issue were the question of "title", even though, as Driver points out, it was acknowledged that it could not be applied to persons in English law, 22 the charge of neglect and abuse of the children, and the question of slavery. The salient points in the case of the Selk'nam were summed up by Carlos Antúnez, Minister and Head of the Commission to the Universal Exposition in Paris, in a letter to the Consul-General of Chile in London, Juan de la Cruz Cerda, as the question of the nationality of the natives, and the lack of their consent to be brought to Europe to be put on show.
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The first of these issues entails an act of political remapping: had they been captured in Bahía Felipe, that is, on Chilean territory, or in Bahía Sebastián, in Argentina? If the latter proved to be the case, the Chilean authorities could wash their hands of the matter. In an attempt to get to the bottom of the case, the Chilean Consul-General in London paid a personal visit to the Aquarium. He was unable to converse with the Selk'nam because they spoke no Spanish, but he did converse with a young man who was in charge of them, who claimed to be a Chilean from Valparaíso and to be involved in the commercial side of the exhibition together with M. Maître. This Chilean from Valparaíso stated that the Fuegians had been "taken of their own free will" ("tomados por propio consentimiento") -a most curious phrase -in Tierra del Fuego and put on board with the permission of a certain señor Navarro, a doctor in the colony of Punta Arenas, who was acting governor at the time. When the Consul-General went on to ask whether señor Navarro had issued written permission, whether the young man or M. Maître understood the language of the Selk'nam in order to have been able to obtain their consent, and whether they came from Chilean or Argentinean territory, the reply was that they communicated by sign language, that permission had been granted orally, and that it was impossible to determine whether they belonged to Chile or Argentina.
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This did not help to clarify the issue of nationality very much. In an earlier letter, Carlos Antúnez had complained that "since taking on the responsibility for this legation, I have been able to perceive the absolute ignorance in Europe about what are and are said to be the countries of America".
25 Such geographical confusion is evident in a letter from the Chilean consul in Brussels to Carlos Antúnez, referring to the concern of the English government after it had learnt that "these savages had been taken from St Sebastian Bay, part of Tierra del Fuego belonging either to Araucania or to Chile, more or less follow-ing the advancement of the frontiers". 26 Araucania, the part of southern Chile inhabited by the Mapuche or Araucanians, a completely different ethnic group, had little relevance here. 27 In his reply, Antúnez explained that St Sebastian Bay is situated on the Atlantic coast of Tierra del Fuego, that Tierra del Fuego was divided between the Republics of Chile and Argentina in 1879, and that, given the nomadic existence of the peoples of the island, it was impossible for him to decide on their nationality, although he inclined towards the Argentinean case. 28 However, under pressure from British and Belgian claims that they were Chilean, he was prepared to cooperate and gave instructions for them to be repatriated at the expense of the Chilean government. They were transferred from Dover (where they were given food and shelter at the Union Workhouse) to Liverpool, and six of them left on board the Orotava bound for Punta Arenas in Chile on 18th February 1890. The seventh, a young boy, did not want to go with them and preferred to stay in Europe with Lecourt, the Chilean from Valparaíso who was in charge of the Fuegians. Strict terms were imposed on this arrangement, stipulating that Lecourt would take care of his charge, not make him work more than he was able, not exhibit him anywhere, and not dispose of him without the written permission of the Consul-General in London. 29 These terms appear to reflect the influence of the passing of the Prevention of Cruelty to Children Act in 1889.
IV. CONCLUDING REMARKS
When the show of the Selk'nam in Brussels was closed down, there were complaints from some quarters that, if such events were to be prohibited in the Belgian capital, it would no longer be able to compete as a cultural metropolis with its European rivals. Like the plural "cultures of exploration and empire" described by Driver, there was a wide range of responses to the phenomenon of the human zoo, ranging from commercial approval via indifference to outright condemnation. In academic circles too, some condemned the shows for their sensationalism while others took advantage of the opportunity to conduct "fieldwork" without having to go abroad to carry it out. Clearly, as Rea Brändle, for example, has recently argued, it is only studies carried out at the micro-level that will give us insight into the specificities of the phenomenon under discussion.
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The human zoo is a product of the voyages of exploration.
31 Those voyages have often been studied on the basis of a kind of disciplinary apartheid, with historians studying the European explorers and anthropologists studying the cultures they encountered. 32 In the case of the Fuegians exhibited in London in 1889, we have to add to this an anthropological study of late-nineteenth century British and continental European culture and the role of the human zoo in it, as well as a historical study of the parts of Tierra del Fuego from which the human exhibits were taken. 33 For instance, Dr. Webster, it will be recalled, had condemned the bringing of Fuegians to England, "where they are almost sure to fall sick", and mortality rates were certainly high among the non-European peoples who were put on show in Europe; as we have seen, four of the eleven Selk'nam captured in 1889 died away from their homeland.
34 But high mortality rates were a characteristic of the situation in Tierra del Fuego in the same years. It was in 1889 that the Salesians opened the San Rafael Mission on Dawson Island (Chile) to provide a haven for the Selk'nam, who were the object of persecution by the foreign sheep-owning companies who had taken their land. Within the space of five years, some 800 individuals were transferred to the mission. The crowded living conditions, combined with waves of epidemics, soon reduced their number. By 1910 the Selk'nam population had been reduced by about eighty per cent. 35 The last Selk'nam to have lived in accordance with the way of life and traditions of her people, Lola Kiepja, died in 1966.
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"Contexts can and must be treated as multiple, not singular", Felix Driver wrote in connection with his case study of the two African boys. We are in full agreement on that. When he goes on, however, to state that "choosing which context is appropriate for which purpose is part of the job of interpretation", multiplicity seemed to have slipped into singularity.
37 On the contrary, the case of the Selk'nam exhibited in London, Paris, and Brussels in 1889 confronts us with the need for a continuous process of recontextualization of what Jacques Revel has called "the reconstruction of the plurality of necessary contexts".
38 If the aim of the analysis is not to narrow down but to widen the scope of the inquiry, it may even be helpful to delete the word "necessary"... 
